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This performance notebook lists the performance points that will enable the performer to utilize
the maximum capabilities of the voice data loaded into the TX816. Please use this performance
notebook as your reference when performing on the TX816.

¢ Voices loaded Into the Individual modules of the TX816

The voices 1 ~ 23 in each TF1 module have been designed so that eight moduies should be
performed on simuitaneously, using MIDI keyboards such as the Yamaha DX7.

Connect a MIDI cable to the MIDI OUT jack of the MIDI keyboard (Yamaha DX7, etc.), and the
COMMON IN jack of the TX816, and set the modules of the TX816 to the COMMON setting.

The voices 24 ~ 32 in each module have been designed as individual voices for use together
with sequencers such as the Yamaha QX1.

¢ Connection procedure

(Exampie for DX7)

COMMON
MIDI OUT
] @w‘ ® ® [} K- ® 0] [0]
[ @ e 1 EEPR e ol RE i B S e o B 2 M e et B
LB PURTC ) JRRTC ) PRRVE) PR [ o G B PESTa B P
DX7 W gt [eeit feair w6 (380 |50 590 |zl

SUSTAIN MODULATION

MIDI IN

Foot Controller (FC-3A or FC-7)

@ Foot Switch (FC-4 or FG-5)
Breath Controller (BC1)

&  The factory-loaded data have been set so that the Foot Controller, Breath Controller and Modulation Wheel can
be used to control the tone, volume and modulation.

Therefore in some cases, failure to use the Foot Controlier or Breath Controlier may result in no sound being
produced.

The operation of these effects controllers can aiso be edited as desired. For example, when using a voice for
which the volume is controlled by the Breath Controller, you can switch the effect of the Breath Centroller com-
pletely off, or you can change the controller for the volume to, say, the Foot Controller. (Refer to page 11 for in-
structions on the editing procedure.)
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TX816 VOICE CHART

1 HOW TO USE THE TX816 VOICE NAME CHART

1.

On the TX816 voice name chart of page 3 and 4, the column farthest to the left indicates the
voice names for all eight modules, while 1 ~ 8 form a table for the voice names for each
individual module.

The note names at the lower right of the voice names indicate the note range output.

Example:

T E4.... Notes lower than E4 will be output (using LIMIT HIGHEST KEY function)
A3T..... Notes higher than A3 will be output (using LIMIT LOWEST KEY function)
(T C3) . Notes around C3 and lower will be output (using KEYBOARD SCALING)
(T E3).. Notes around E3 and higher will be output (using KEYBOARD SCALING)

Effects of effect controllers

-----  Use Modutation Wheel to control volume

------ Use Foot Controller to control volume

----- Use Breath Controller to control volume

----- Use Foot Controller to control tone

24 ~ 32 form the individual voice section. The two modules 1 and 2 together form one voice,
while all other modules have been set to different individual voices. These can be used as
voices for sequencers.

To produce the optimum stereo effect, it is recommended to set the PAN controls of the mixer
as shown at the very top of the table.
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2 VOICE NAME CHART

TITLE

PLANG

STRINGS

CHURCH

ORGAMN

CHOIR

TRUMPETS

ELEC. PIANO

CELLOS

ELEC, ORGAN

HORNS

FILTER SYMNTH
FM PIANOD

FM PlIANG 2

FRPIAND 1

8 WAY

METAL ELECTRIC
PIANG 1

WIRE ELECTRIC

1

TRIANGLE | FLEXI

HAND DRUMS

PERCUSSION ', ¢, 8-Fg [CHFBLDONE 5 g
BASS=ELEC, PIAKD G MaAND 1 C PMANGO 2
SPLIT sl Eyl
E-"”“"-‘E‘;’mh | ElECTRICPIANG 1 | ELECTRIC PiAMD 2 Ay
U [ oo | [BE o
PLUCK SPECIAL | PLUCKED 1 |PLUCKED 2 j1::||_|uc::|-| RISE 1 TOUCH RISE 2
PIANO/CHOIR ACOUSTIC PIANO | | ACOUSTIC PIANO 2 | ACOUSTIC PIANG 3 | ACOUSTIC PIANO 4
BELL—VOICE | B1G TuBES 1 BiG TUBES 2 DREAM VOICE | | DREAM VOICE 2
FALLING DINGLE HI 1 |oiNaLE W 2 ADDITIVE 1 ADDITIVE 2
PRETTY POWER PERCUSSIVE BYNTH | 1FIHI:I.H-I'|"I. SYNTH 2 EYNTH ARASS | ‘ ;H;-ﬁ;ﬂﬁ 2
FULL ORCHESTRA | 5TRING jE N [ | BREATH CONT
JAZE :;r;:llllgm-rm ™ il o Touck ] CTouH T 2
CELLOS/HORNS CELLO I CELLO 2
: AFFICAN MALLETS 1 | AFRICAN MALLETS 2 SATH CONT GREATH ECIHB'I'A
(% { PLANE RECORDER NOSE TOME
o a0 81 | 2_|Banso FIDOLE
INDIVIDU AL GLASS WIND CHIMES 1 | GLASS WIND CHIMES 2 W DREAM BELL
VOICE —— | HARPSICHORD LOW 'I-MPEIEI-IDHD HIGH  |KOTO SITAR &
_______E;I-',_L"I'MJH CLAY. 1 1 AV, 2 | smm- nz;i.:;r;s;mns
' VIBE 1 vise 2 OCEAN SMASH!
. pouss wwme 1 Joowews ware 2 fonese GLockeNSPEL |
| BELL TREE 1 iBﬂ.L TREE 2 TUNED BELLS | ANCHLUNG
DOUBLE VOICES SOLO VOICES
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l_FIAHD SOLAD
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5TRI

FEMALE WOCAL

METAL ELECTRIC
FIANG 3

| WIRE ELECTRIC
| Pl

e

HEAVY METAL

T'-'.I't.l:l'l!Itli:‘i“:'rr

BASS

FAMN DL

ACOUSTIC PlAND L

G,-B,

1Cs

ACDLUSTE PIANG R
O0A BELL

INMER SPACE 2

CELLO

INMER SPACE 1
DANGLE LOW 1 DIMNGLE LOW 2
HEAYY METAL 2 HARFS ICHORTY

FIZZICATO ﬂ.ﬁ?n'-:s-‘

!

v MODULATION WHEEL

;

* FOOT CONTROL
MODHILATICON

(OVERALL VOLUMEY

!

+ BREATH COMTROL

% The master tuning for each module should be set to zero.

c, |FIDE CYMBAL .
o oo
EARATL BN DOUBLE BASS METAL BLOCKS ¢ + FOOT CONTROL
- : MOCULATION
HUFF SYNTH HARMONIC BASS SYNTH DRUMS ¢ (FILTER EFFECT)
JAZZ GUITAR OLD SPANISH FUNK BASS 1 TIMBALES E, 1
GUITAR | YES BUNK SMODTH BASS 1 |SKuLLs £, 1
STEEL DRUMS WOOD BASS QUEKER £t
GAS PIPE SMOOTH BASS 2 |CASTANETS . ]
BRDS | e Bass 2 TAMBOURINE 1
REFEREE'S WHISTLE | FUNK BASS 3 HAND DRUMS ¢, 1 =]
BIG BEN SMOOTH BASS 3 | TRIAMGLE E, !
BASSES PERCUSSION
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3 ORIGINAL NAME LIST

This ig & kst of the onginal names used for each voice, The original names are numbaered according to the volce number

and tha modula numbar,

TITLE

8-8 &

FLANI]
ST RIMGS

CH I.thl{ HORGAN

{ II'['.I]H
lHLHPP IH
ELEC. PIAMNO

CELLOS

| AGC.PNO 1.1

ELEC, ORGAN

HORMNES
FILTER SYNTH

AC . PNO

P . ORG
VOICE

FULL ORCHESTRA

JAZE DRCHESTRA

PNO.B 1.

2

5T
TR

i

FM PIANG FMPNO 11, 1 FMPNO 11 M.PNO 113 W .PNO 11 . 4
h_--pﬁﬁcﬁgﬁﬁﬂu TRIGL 12. 1 FLEX | .12, CHIPB 12.3 | HNDRM 12, 4
HAEE-E:::E:._ZI-_I"MMJ' .ND T
F:.F'Nﬁ&l'l;lﬂﬁﬂ-'n"ﬁ E.PNO 14.1
crditons | oo | s
PLUCK SPECIAL | PLUK 16,1 PLUK 16, T.RSE 16.3 T.RSE 16, e
PIANOICHOIR APNO 17.1 | A.PND 17. A.PNO 17. 3 A_PNO 17. 4
BELL ~VOICE | B.TBS 18,1 B.TBS 18, OM.VC. 18.3 | DM.VE.18.4
| PALLING = | DINGLoLOube | DINGL 19, ADTVE 19.3 | ADTVE 19,4
EF—’I‘.T‘I’ F=:1-1-'-;PR_ P.SYN 20,1 | P.SYN 20, SYNBS 20,3 SYNBS 20, 4

_PBRLIT
LJ L.L ﬁ"':'rl'Hl.']'HhH LG 1
AFMAL 24 1
INDIVIDUAL GL.WC.27.1 GL.WC.27.2 . ﬁ_’l". 3 DMBEL 27 . 4 i
VOICE — | HARPS 28,1 HHF‘-‘FE"IE.E 1 HETD EE“E ; SITAR 8.4
SEC FI{Jh | CLAY . 29,1 CLAY. 28.12 1 5_El-h P.STG 29,4
4 1 _-';1 EEE -i-ﬁ-. 'n ] 'I.I'IEEE- !![I'_E__EEEAH N 3 SMASH 30, 4
“—---- .-?_E.-HP L ..-': _D-H HP .31.2 - CLSTE 31.3 __GLDBH. I_1_-l|_
| BLTRE 32.) BLTRE 32,2 i TOBLS 32,3 AMNLNG 37 . 4
DOUBLE VOICES S0L0 VOICES




NOTES

:

» MODULATION WHEEL

T.¢C

BC HRN
" CRSYN 1 CRSYN 1 [:-:l
: M.PNO 11.5 WPNO 116 A.PNO 117 A PNO 1.8 | -roorcontRoL
| PHOOT 125 TMBLE 12.6 | P.DRM 12.7 ODABL 128 | {OVERALL VOLUME)
| BeTRe 1 BASS 13 1 CLAV 13 8
] TRl 7 iy
6 8
R . -~
8 7 b r{:l:-
| voi 5 6 | 1.SPC 18.7 |.SPC 1.8 | | BREATHCONTROL
| ADTVE 195 ADTVE 19 6 DINGL 19 .7
[ SYNPK 205 | W MTL20 6 | HMIL 207
BCBRS 21 T.BRS 21 6 GE-IH.:T
: | 6 P BAS 22 .7 R.CYM 228
# ol 1 Hnu _
| D BAS 24 7 | MBLOK 24.8 | + FOOT CONTROL
BCSAX 25 3 B H BAS 25.7 SYMNDM 25 8 {FILTER EFFECT)
JGTR 265 | ©O.SPH 26 5 F BAS 26 .7 TMB 268
STGTR 27 .5 Y.BNK 27 6 S BAS 27 .7 P L e ke
M.SYN 28.5 | ST DM 28.6 WDBSS 28.7 | QKR 28.8
PDS 5 | G.PIP 20.8 SMBSS 29 7 | CSTNT 29 8
AFCE 30.5 | BIRD 30.6 | F BSS 30.7 TMBRN 308
GONG 31 .5 RFWSL 31.6 | F.BSS 31 .7 HDRUM 31 8
NCLAV 32 5 B BEN 32 .6 S.BSS 32 .7 TRIGL 32.8 |
BASSES PERCUSSION

* The master tuning for each module should be set to zero,
&




PERFORMANCE NOTES

% The terms below have been abbreviated as follows:

Module 1 ...l M1
Module 8.......cc.eeiieneee, M8
Modulation wheel ......... MW
Breath control ............... BC
Foot control................... FC
After touch ......c.c.ceeeeen. AT

PIANO

For this sound, we have synthesized the individual frequency
components that comprise the sound of a piano. M1, M2, M5
and M6 produce the generai piano sound, while M3 produces
a resonant bass. M4 produces the sound of the higher octave
strings, M7 produces the hammer noise, and M8 produces the
sound of the undamped high strings. These components are
all combined together, resulting in a rich and realistic piano
sound.

STRINGS

First enter the MW. M8 will produce the sound of a solo violin.
Pressing the FC will add the strings of M1 ~ M7 in order, re-
sulting in a string ensemble.

CHURCH ORGAN

Normally, this sound is that of a small pipe organ. Activating
the MW turns on the CLOSED PIPE effect, while pressing down
the FC will activate the REEDS, LOW MID PIPE and BASS PIPES
effects in order, producing arich and sonorous sound. Release
the FC and biow intc the BC. You should be able to hear the
sound of a church choir.

CHOIR

First activate the FC. The male BASS chorus should start up.
Now activating the MW should cause the female chorus to
enter. Now blow into the BC, producing a large choir effect.

TRUMPETS

This sound reproduces the bright and brilliant effect of a
trumpet ensemble. Adjust the volume by using the FC, and
use the MW to control the degree of vibrato. The PITCH BEND
effect can also be used if desired.

ELECTRIC PIANO

This sound features a metallic attack noise. Real electric pianos
produce this kind of noise in addition to their regular round
and pearly sound. The MW can be used to add a tremolo effect
(generated by M1 and M2), while the FC can be used for a
chorus effect (generated by M3 and M4).

CELLOS

This sound reproduces the dark and rich low frequency sound
of an orchestra's cello ensemble. The FC can be used to pro-
duce a normal-sounding cello ensemble, whiie the MW can
be used to control the effect of cellos being bowed with a
heavier touch.

ELECTRIC ORGAN

First activate the FC, producing the basic organ sound. The
M7 sound will vary according to the initial touch. Blowing into
the BC should produce the sound of the high four feet and two
feet draw bars. The MW can also be used to produce the effect
of a rotary speaker.




HORNS

Activate the FC and perform with a normal touch, producing
a rounded horn sound. Using a stronger initial touch wili case
the sound to distort on the attacks. The MW will make the tone
quality sharper, and the BC can also be used to change the
sound.

10.

FILTER SYNTH

This creates the effect of the filter of an analogue synthesizer,
creating a sound whereby the VCF cut-off frequency seems to
be moving. First cancel the MW, FC and BC, producing a
rounded sound that is close to a sine wave. Pressing down the
FC will increase the cut-off frequency, and activating the MW
will increase the intensity of the attack. The BC can be used
to produce the sound of two synthesizers being played in
unison, one slightly detuned from the other.

FM PIANO

This is a special Yamaha original piano sound, that only the
FM tone generation system is capable of producing. Only the
keyboard touch and damper functions are used. The MW, FC
and BC are not used.

12.

8 WAY PERCUSSION

Using the NOTE LIMIT function of the TX816, this allocates 8
different percussion sounds to the respective keys, beginning
from the lower and progressing to the upper.

13.

BASS-ELECTRIC PIANO + SPLIT

Turning down the MW, FC and BC produces the sound of the
bass on the lower keys, while the upper keys will produce the
sound of a clavinet. Turning up the MW will add the sound of
the electric piano to the upper keys, while the FC will add the
sound of an electric organ. The BC will add the sound of a
trumpet across the entire frequency range.

14,

E. PIANO/ STRINGS/ BRASS MIX

The normal mode of this voice produces the M1 and M2 electric
piano sound. Pressing down on the FC will mix the sound of
strings to the electric piano, while using the BC will add brass.

15.

GUITAR-OBOE STRINGS

The MW will split the sound of an acoustic guitar to the lower
keys, while the BC splits the sound of an oboe to the upper keys,
forming an oboe solo with guitar accompanyment. Pressing
down on the FC will add the sound of strings across the entire
frequency range.

16.

PLUCK SPECIAL

This is a special sound, belonged to the PLUCKED sound ca-
tegory. M1 and M2 form the basic tensioned plucked sound,
while M3 and M4 produce a pitch EG-modulated continuous
sound that sounds like the attack time has been changed. The
MW can be used so that the M5 and M6 sounds are produced
in alternation from the left and right channels, while the FC can
be used to preduce the M7 and M8 bell sound.

17.

PIANQ/ CHOIR

Turning down the FC will produce the sound of an acoustic
piano, while gradually pressing down onthe FC adds the sound
of a male chair.

18.

BELL — VOICE

Turn down the FC. When a given key on the keyboard is
pressed, first the BIG TUBES sound will be produced, and while
this sound is decaying, the DREAM VOICE sound will enter.
Holding the key down even longer will cause the INNER SPACE
sound to be produced. Pressing down the FC will produce the
VOICES sound. If the sustain pedal is being held down, the
voices will change in order as outline above, evenif the original
key is released.

19.

FALLING —

This sound reproduces the effect of glittering falling stars,
followed by a slow attack sine wave synthesizer sound.




20.

PRETTY POWER

This powerful sound is a combination of many exotic ingredi-
ents.

21,

FULL ORCHESTRA

For this composite sound, the FC controls the strings sound,
the BC controls the brass sounds, while the MW controls the
tympani. In combination, these sounds will create the sound
of an orchestra.

22.

JAZZ ORCHESTRA SPLIT

The lower keys are used for producing the sound of a plucked
bass and ride cymbal. For the upper keys, the MW controls the
flutes, the BC controls the saxophones and the FC controls the
trumpets and trombones. Following the flute and saxophone
solos, a TUTTI performance effect can be produced.

23.

CELLCS/ HORNS

The MW controls the cellos, while the FC controls the horns,
for this darker and heavier sound.

Following 24, each individual module contains a different voice. The information for these voices
are as follows.
Modules 1 and 2 form a DOUBLE VOICE together.

24. AFRICAN MALLETS This sound has a very ethnic African flavor.

25. PLANET CFICE This is a very dreamy, fantastic sound.

26. FLOATING CLOUDS This sound gives the feeling of a person riding on a cloud,
floating on air.

27. GLASS WIND CHIMES This glass wind chimes sound tinkles from right to left

28. HARPSICHORD This sound is that of an orthodox harpsichord.

29. CLAV This sound is that of a normal clavinet.

30. VIBES The MW can be used to reproduce the pitch vibrato effect.

31. DOUBLE HARP This sound reproduces very subtle differences in the attack.

32. BELL TREES Use a glissando technique for this sound. It will give alingering

effect, just like the real thing.

Modules 3 ~ 6 each contain individual wind instruments, string instruments, percussion instru-
ments and sound effect sounds. These can be used as sounds for solo instruments when performing
with a sequencer.

Module 7 contains nine different types of bass sounds.

Module 8 contains PERCUSSION sounds. When connecting the QX — TX816 — RX, connect the
RX to THRU of module 8 on the TX816, and sound it using the channel information, and also set
the NOTE LIMIT function to E3 and above, enabling the voices of module 8 to be used as well.




ABOUT THE INCLUDED FLOPPY DISK

® The included 5.25 inch disk is for back-up use of TX816 Voice and Function Data. On it are
voice and function data set at the time you received your TX816. YAMAHA QX1 DIGITAL SE-
QUENCER RECORDER is needed to use this disk.

Please load it into the TX816 by using the QX1 UTILITY MODE, JOB COMMAND 22 BULK OUT.
The BULK DIRECTORY is as shown below.

-—h

SLOT1 AV Al Voice (32 Voice) data in the TX816 MODULE 1
SLOT2 AV

SLOT 1 AF All Function (32 Function) data in the TX816 MODULE 1

SLOT8 AF

D -—--0 —-—- N

e

Once the TX816 has received all of this Bulk Data, the LED display will show “AV" or “AF”.
Make sure this is displayed before continuing on to the next ioading.

® Demonstration performance data are also on the disk. Play back “CHAIN 1 DEMO”. This
will give performance examples for voices 1 through 23 in order.

* Procedure for connecting MIDI in playback

T X816

------ Put each unit to the COMMON setting.
COMMON IN

MIDI OUT 1
QX1

This demonstration was recorded in a QX1 in real time using one DX7. It shows the performance
which can be obtained when just cne DX7 is connected.

[ CAUTION ]

The data described in this performance notes
. are not loaded into the TX816 for the production
number up to 1240. For the user of those TX816,
% please use the QX1 digital sequence recorder for
loading the data provided in the enclosed floppy
disk.

10
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DATA TABLES

These data tables show the voice data and function data for each module of the TX818 in table
form. Use these as reference when editing. The Voice No., module No., and Voice Title are
shown above and to the left of each table.

(Example)
1 -1 PIANO L

b \

VOICE NO. MODULE NQ. VOICE TITLE

For voices 1 to 23, these are arranged as follows: 1—1, 1—2, 1—3,.... 23—6, 23—7, 23—8.
However, please note that for 24 and above, modules 1 and 2 together form one voice, while
all other modules have been set to different individual voices, so the order is different.

For each function in these data tables, the range values for the modulation wheel, foot control,
breath control, and after touch are 0 ~ 99 when used in conjunction with a DX7, but the TX816
actually handles the range of 0 ~ 15.

816! 0 | 1 | 2| 3| 4| 5|6 | 789|101 ]|12{13]14]15

DX7 0 6 13 ] 19 126 |33 (39|46 | 53|59 |66 | 72|79 8 | 921|099

(The range values for the modulation wheel, foot control, breath control, and after touch sent
from the DX7 are changed automatically as shown in the table above.)

Procedure for function editing

For voices which are set to control volume through the breath controller, breath control can
be turned off or volume control can be changed to the foot controller by function editing, as
shown below.

(Example)

This example shows the editing procedure for 4 —1 MALE BASS 1, using a DX7. The function
data for the effect controllers of this voice are as shown below.

< MODULATION >

MOL: F.C B.C A.TCH
range 0Q 99 99 44
pitch OFF OFF OFF ON
amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF

1



As can be seen from the table on the previous page, the EG-BIAS is controlled by breath
control {for B.C, range =99, EG-bias = ON).
Thus, if the EG-BIAS is turned OFF, the breath controller will no longer work.

(n

(2)

Turning the breath control OFF

Connect the DX7 MIDI QUT jack to the TX816 COMMON IN jack, and put Module 1 to the
COMMON setting.

Press the DX7 FUNCTION MODE 8. “SYS INFO UNAVAIL” will be indicated. Then press
+ 1/ YES, and “SYS INFO AVAIL” will be indicated.

Next, press the FUNCTION MODE 28 BREATH CONTROL “EG BIAS”. At this time, if the
EG-BIAS is OFF, the display will indicate OFF, but if it is ON, press — 1/ NO, and OFF
will be displayed. Breath control has now been turned OFF.

Changing to the foot control

Next, press the DX7 FUNCTION MODE 24 FOOT CONTROL “EG BIAS". At this time, if
the EG BIAS is ON, ON will be displayed, but if it is OFF, press + 1/ YES, and ON will
be displayed. As the foot control range is preset to 99, foot control is now possible.

If this is the desired setting, please store the edited data in the TX816.

When DX7 system information is available (SYS INFO AVAIL), the parameter indicated by
the LCD is transmitted when a switch is used in the DX7 EDIT MODE or FUNCTION MODE.
For details, please refer to the owner’'s manual.

12
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1—1 PIANO L

TX816 VOICE DATA

< NAME > < FITCH ENVELDFE
R1 R2 R3 R4 L1 L2 L3 L4
AC.FND 1.1
2% 99 97 99 49 5@ Se S
ALGOD 16 < LFO >
Min C c3 WAVE SFI' DLY PMhi AMD  SYNC FMS
F.B 7
SYNC ON TRI as [ []7] o9 ON [
< ENVELOFE > « KBD SCALE » < 8
oF M FC FF I R1 R2 R3 R4 Lt LZ L3 L4 LD LC EBPF RI RC R MY TL
i C N @1.06¢ ao +o 70 23 17 46 99 79 60 0 @e -L D#H2 @e -L & @ 3 99
2 F 74.13 87 +o& b6 61 b4 50 99 82 08 00 20 -L A7 w0 —L 1 @ 2 B¢
3 N ¢l .06 00 -1 &5 15 13 43 99 BB 90 0@ @ -L C 4 95 -L 3 @ 1 77
4 N ¢4.060 o0 +1 64 14 11 A3 99 BB @8 60 ¢ +L C & B87 -E & @1 77
S N 20.00 oo +2 72 16 @0 42 99 92 00 @@ 20 -L G#e B4 -~L 4 @3 72
& N 9B.0d 00 +7 P4 19 0@ 42 99 92 0O 0O 98 +L B 1 @0 -L @ ¢ 1 58
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOL F.C E.C A.TCH
FOLY retai OFF He)
range 66 99 o6 S3
LEVEL ATT < F.BENDER » pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-tbias OFF ON OFF OFF
w07 @1 @0
NOTE LIMIT Low:C -2 HIGH:EB B
1—2 PIAN R
z 0 TX816 VOICE DATA
< NAME > < PITCH ENVELOPE »
R1 R2 R3 R4 L L2 L3 L4
AC.PNO 1.2
39 99 99 99 49 5¢ S Se
ALGO 16 < LFO >
MID C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.B 7
SYNC ON TR1 35 211 <l @@ aN @
< FREQR > < ENVELOPE > < KBD SCALE » <S>
aP M FC FF D R1 R2 R3 R4 LI L2 L3 L4 LB LC BP RD RC R MV TL
1 C N 21.006 @d +7 79 23 17 46 99 79 @0 oo Q9 —-L D#2 Q@ -L & [ 5 29
2 F 74.13 87 +7 66 61 &4 S5 99 82 00 o0 20 -L A7 oo L 1 a2 8o
3 N ©1,.00 80 +3 65 15 13 43 99 88 ve o0e @e ~LL F 2 99 -L 3 21 77
4 N ¢5.00 62 +5 44 14 11 43 99 88 o0 @@ o9 +L C @ 87 -E & v 1 77
5 N 20.00 00 +7 72 16 9@ 42 99 2 00 00 20 -L G#@ B4 -L 4 23 72
4 N @8 .89 00 +0 F4 19 00 42 79 F2 00 0@ 8 +L B 1 0@ -L o a1 &8
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONG mode gliss time
MOD F.C B.C A.TCH
POLY retai  OFF @@
range 66 99 L4d 53
LEVEL ATT < P.BENLER pitch oN OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
907 @l =]
NOTE LIMIT LOW:C -2 HIGH:G &

13




1—3 BASS END

TX816 VOICE [ATA

< NAME > < PITCH ENVELOPE >
R1 R2 " R3 R4 L1 L2 L3 L&
PNO.B 1.3
99 99 99 99 Se Se So 350
ALGO 16 < LFO >
MID € c3 WAVE SPD DLY PMD AMD SYNC PMS
F.E S
SYNC OFF TRI 35 @0 o0 20 ON ]
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N ©1.00 0@ +0 80 28 15 43 99 96 @0 0@ 99 +L C 4 47 -L 2 92 %0
2 F 109.6 04 +0 7S 73 44 84 99 S3 @7 00 e -L C 3 11 -L ¢ 22 71
3 N 01,00 00 -1 77 72 10 37 99 99 9v 83 e ~-L G 3 14 -L 4 o1 77
4 N 05.90 00 +2 78 72 11 41 99 98 @0 ¢e 22+ D3 74 -L 2 @ 1 &8
S N ©2.00 20 +0 78 72 14 S@ 99 96 00 @0 23 +L G 3 30 -L 4 @ 3 69
&6 N 19.00 00 +2 82 31 3@ 39 87 71 o9 37 20 4L F 3 67 -L S 9 2 44
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF 0
range 99 99 9 46
LEVEL ATT < P.BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
007 o2 o0
NOTE LIMIT Low:C -2 HIGH:G 8
1—4 TREBLE END TXB16 VOICE DATA
< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
AC.FNOD 1.4
99 99 99 .99 Se¢ Se Se Se
ALGO 11 < LFO >
MIibh C c3 WAVE SFD DLY PMD  AMI SYNC PMS
F.B 7
SYNC ON TRI 35 oe oo (217] ON @
< FREG > < ENVELDFE »> < KBD SCALE > <8 >
oFP M FC FF D R R2 RB R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N 01.00 00 +2 93 ¢ 20 42 99 8O w0 00 00 —L D#HZ o0 -L 2 © 4 99
2 N 02.00 00 -2 93 9¢ 20 40 99 8¢ @@ 00 @0 -L %2 o -L 7 @ 2 76
3 N 06.00 00 +0 93 35 @1 3¢ 95 82 @0 00 1o -L C 8 oo -L 7 © 2 79
4 C N 01.00 00 +2 72 29 11 42 99 86 00 2@ 90 +L C © o -E S © 4 99
o N 01.00 00 -3 94 16 00 42 99 92 60 00 00 - G#e 0o -L @ 02 70
& N ©3.00 0¢ +3 93 40 @0 19 99 B¢ Vo 00 00 +L B 1 0o -L 0 © 3 %4
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
Mon F.C B.C A.TCH
FOLY retai OFF [
range b6 99 oe o3
LEVEL ATT < P.BENLER > pitch ON OFF OFF ON
_ range step amp oFF OFF OFF OFF
EG-bias OFF ON OFF OFF
@07 o1 oo
NOTE LIMIT LOW:C -2 HIGH:G 8




1—=5 PIANO SOLID

TX816 VOICE DATA

< NAME > < PITCH ENVELOPE >
Rl R2 R3 R4 Lt L2 L3 L4
AC.FNO 1.5
20 00 00 00 S Se 50 Seo
ALGO 11 < LFO >

MID C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.B S

SYNC ON sau 3s (] 20 1] ON ]
< FREQ > < ENVELOPE > < KBD SCALE > {8 >
oF M FC FF D Ri R2Z R3 R4 L1 L2 L3 L4 LD tC BF RD RC R MV TL
1 € N 01.00 60 +0 88 28 27 Se 99 90 ¢e oe 99 +L A#3 oo -L 3 @2 95
2 N @1.00 @@ -2 88 92 71 &3 99 47 91 99 12 4L C 3 2e -L 3 21 %0
3 N 05.00 90 +2 9% 28 27 47 99 90 99 00 @ -L Do 99 -E 4 @ 6 79
4 C F 1,000 00 -4 88 6@ 1S 28 99 94 0@ 00 @0 ~-L A#3 o0 -L 4 21 99
S F 100.2 92 +3 77 79 72 34 4B 96 0@ 0o @0 —-L F#5 00 -L @ 2 4 95
-3 N 01.00 00 +0 95 20 49 39 92 52 00 90 23 +L A 3 1@ -L 4 @1 85
FUNCTION DATA
FOLY { PORTAMENTO > < MODULATION >
/MONOD mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF 20
: range 66 99 0 S3
LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias QFF ON oFF OFF
297 21 20
NOTE LIMIT Low:C -2 HIGH:G B8
1—6 PIANO BRIGHT TX816 VOICE DATA
< NAME < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
AC.FNO 1.6
99 99 99 99 Se S0 S@ S
ALGO 16 < LFO >

MID C c3 WAVE SPD [DLY PMD AMD SYNC FPMS

F.BE &6

SYNC OFF TRI 35 (2[4 [ 9 ON @
< FRE& > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF Id R1 RZ R3 R4 L1 L2 L3 L4 L LC BP RO RC R MV TL
1t C N @1.,00 0@ +a 8& 28 1S 43 99 96 w0 00 @8 -L A-1 Qo -L 2 @ 3 99
2 F 109.6 84 +0 7% 73 44 86 99 S3 @7 0@ 990 -L C3 11 -t 1 22 91
3 N @l.00 o@ -1 77 72 1@ 37 99 99 ve 83 20 -L. G 3 14 -L 4 @ 2 82
4 N @3.90 0@ +3 78 72 {1 41 99 98 00 e 20 +L G#3 48 -L 2 @ 1 68
S N 02.00 0¢ +o 78 72 14 S0 99 96 90 06 BJ+L 63 30 ~-L 4 @ 3 69
& N 24.30 62 +2 82 49 24 39 87 73 av 37 20 +L F 3 67 -L S 9 6 6O
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOoD F.C B.C A.TCH
POLY retai OFF 0o
range &b 99 (1] S3
LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF oFF
EG-bias OFF ON OFF OFF
0% o1 @0

NOTE LIMIT Low:C -2 HIGH:6 8
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1—7 HAMMER NOISE

TX816 VOICE DATA

< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
AC.FNO 1.7
20 @0 00 00 5@ Se Se S0
ALGO 26 < LFO >
MID C c3 WAVE SPD OLY PMD AMD SYNC FPMS
F.B 7
SYNC ON SQU 35 e 20 20 ON [}
o < FRE& > < ENVELDOPE > . < KBD SCALE > <8 >
oF M FC FF D R R2 R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N @1.,00 2@ +o 88 57 71 63 99 90 00 0@ 12 +L € 3 20 - 2 21 99
2 C N 01,00 9o -2 88 57 71 43 99 99 o0 0@ 12 4L C 3 20 - 2 21 99
3 N @1.00 90 +2 88 S7 71 63 99 20 00 oo 12+ C 3 20 -L 2 2 6 Be
4 C F 1.900 op -4 88 71 15 68 99 94 00 00 @0 -L A#3 00 -L 4 21 99
S F 239.9 38 +3 99 6@ B2 34 98 96 0@ 0@ 00 -L F#5 00 -L @ 21 88
b6 N 00.50 0@ +0 9T &S 49 39 92 52 00 00 oS +L A3 1@ -L 4 @1 84
FUNCTION DATA
POLY < PORTAMENTD > < MODULATION >
/MONO mode gliss time
MoD F.C B.C AR.TCH
POLY retai OFF 1]
range 66 99 9 53
LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF" ON OFF OFF
@07 a1 00 '
NOTE LIMIT LOW:C -2 HIGH:G 8
1—8 UPPER OCTAVE RING
) TX81é6 VOICE DATA
< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
OCT.R. 1.8
99 99 99 99 50 S@ S0 50
ALGOD o5 < LFO >
MID C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.H @
SYNC ON TRI 35 (1] 20 20 ON 3
< FRER > < ENVELOPE > < KBD SCALE > <8 >
3 oP M FC FF D R1 R2Z RB R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N 01.00 00 +@ 99 S@ S@ 3IS 99 99 a0 00 97 -L 6 S ©o -L 2 @1 79 )
2 N @1.01 @1 +o 99 78 52 48 99 90 99 0@ @@ -L A-1 00 -L o 21 Se
3 c N @1.00 00 +@ 99 78 52 35 99 90 @@ 00 @ -t C 4 o0 -L 3 o 4 72
4 N 02.00 00 +0 99 78 S2 35 99 90 99 00 9@ -L - A-. 00 -L 0 @ 3 57
s C N @2.00 00 -7 99 78 T2 36 99 90 00 ee 99 -L F#6 00 -L 1 ? o 99
&6 N 01.99 00 +o 99 78 52 48 99 90 99 @@ 22 -L A-1 @0 -L. ® 9 @ 42
! FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONOC mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF 21]
range b6 39 ?Q S3
LEVEL ATT < P.BENDER > piteh OFF OFF OFF OFF
range step - amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
i we7 21 1]
NOTE LIMIT LOw:C -2 HIGH:G 8
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2—1

STRINGS LIGHT

1 FC

TX816 VOICE DATA

< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
STRGS 2.1 g
4 &7 95 69 S S0 S0 Se
ALGO 17 < LFO >
MID C c3 WAVE SFD DLY PMD AMD SYNC PMS
F.R 7
SYNC OFF SIN 49 33 40 2] OFF 1
{ FREQ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 b LC BF RO RC R MV TL
1 C F 2.818 45 -1 435 3¢ 25 44 94 98 97 0@ @0 ~-L D#2 oS -1 2 34 99
2 N @1.60 00 -2 68 81 15 42 B2 90 91 9@ @0 —-L D#4 te -L 1 ? @ 82
3 N @1 ,60 00 -1 89 45 35 32 94 97 99 %@ @ +L F 3 29 -L 2 @ @ 70
4 N 21.900 00 -1 96 50 32 S4 1 94 95 00 @@ -L A-1 00 -L 2 9 0 72
S N @2,00 90 -1 9@ 88 38 32 97 92 84 @ e - C 3 2@ -L 3 @ 1 68
-3 N 05,00 00 -1 53 64 32 T4 79 89 84 0@ 9 +L E 4 0@ -L 6 @ @ 93
FUNCTION DATA
FOLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOoD F.C B.C A.TCH
POLY retai OFF @0
range 99 99 99 46
LEVEL ATT < F.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF ’DFF
EB-bias OFF ON OFF OFF
Qa7 a1 20
NOTE LIMIT LOw:c -2 HIGH:G 8
2—2 STRINGS LIGHT 2 FC
TX8146 VOICE DATA
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
STRGS 2.2
94 &7 95 b0 S So Se Se
ALGO 17 < LFO >
MID C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.B 7
SYNC OFF SIN 45 33 44 20 OFF 1
< FRE@ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D Rt R2Z R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MY TL
1 C F 1.995 3¢ -7 49 30 25 44 34 98 7 0@ @@ —~L. D#2 05 -L 2 3 4 99
2 N 01.00 90 -5 &8 81 1% 42 82 90 91 2@ 29 -L D#4 00 -L | o o 82
3 N a1.,00 0@ -7 89 45 3% 32 94 97 99 ve 29 +LL F 3 29 -L 2 @ e 7@
4 N 21.00 0@ -7 ~ 96 5@ 32 54 91 94 35 00 o0 ~L A-1 00 -L 2 o o 72
S N 02,00 09 -7 9e 88 38 32 97 92 84 @0 @9 -L C 3 17 -L 3 21 b4
& N 05.09 a0 -7 S3 64 32 54 79 89 84 00 00 +L E 4 @0 -L & 2 ® 93
FUNCTION DATA
POLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MeD F.C EB.C A.TCH
POLY retai OFF (1]
range 99 99 0 33
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
ranae step amp aFF OFF OFF OFF
EG-bias OFF ON OFF OFF
207 @2 %0
NOTE LIMIT LOwW:C -2 HIGH:G 8

17




STRINGS HEAVY

1

FC

TX81&6 VOICE DATA

< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
STRB.H.2.3
&1 S3 S0 6@ 49 51 S0 Se
ALGO 17 < LFO >
MID C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.B 7
SYNC OFF SIN 35 o2 S @0 OFF 1
{ FREQ > < ENVELOFE > < KBD SCALE > <8 >
oF M FC FF D R1 R2 R3 R4 LI L2 L3 L4 Lb tC BP RD RC R MYV TL
1 C N 91.01 ot -7 46 41 2T 43 8¢ 98 97 00 20 -L A¥2 17 -L 3 33 99
2 N @1.00 00 -1 &8 Bl 1S 47 82 9@ 91 00 24 +L. 6 3 04 -L 2 @ 9 8e
3 N @1,00 90 +1i 89 45 35 46 94 97 99 00 90 +L F 3 oo -L 3 2 @ S7
4 N 93.00 @@ -1 96 S0 32 47 98 94 92 00 90 -L A3 24 -L 3 2 9 84
S N 01.90 00 +1 90 88 38 27 97 92 84 00 0 -L. C 3 22 ~-L 4 0 72
& N 97.0¢ @2 -1 84 77 32 37 98 96 91 00 @4 +L D#3 13 -L 7 2 9 66
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONC mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF 20
. range 99 99 (1] S3
LEVEL ATT < F.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
207 23 (2l
NOTE LIMIT LOw:C -2 HIGH:G 8

STRINGS HEAVY 2 FC

TX816 VOICE DATA

< NAME > < PITCH ENVELOFE >
R1 RZ2 R3 R4 L1 L2 L3 L4
STRG.H.2.4
61 S3 S0 bO 49 St Se Se
ALGO 17 < LFO >
MID C c3 WAVE SFD DLY PMD AMD SYNC PMS
F.B 7
SYNC OFF SIN 3@ a2 43 (0] OFF 1
< FREQ > < ENVELOFE > < KBD SCALE > <8 >
OoF M FC FF D R1 R2Z R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N 00.99 %9 -1 44 41 2T 43 B0 98 37 9@ oo —-L A¥2 17 -L 3 33 99
2 N @1.00 0@ +@ 68 81 1T 47 82 90 9?1 @e P4 +L G 3 04 -L 2 e o 80
3 N 01.00 @0 -6 89 45 35 46 9497 99 90 @0 +L. F 3 @ -L 3 o ® S7
4 N a3.00 oo -2 96 5@ 32 47 98 94 92 o@ ¢ -L A 3 24 -L 3 o @ B84
5 N #1.00 @@ -7 90 88 38 27 97 92 84 0@ @ -L C 3 22 -L 4 20 70
-} N 29 .00 90 -7 84 77 32 37 98 %6 91 @0 28 +L D43 13 -L 7 20 &6
FUNCTION DATA
FOLY < PORTAMENTO > < MODULATION >
/MONQ mode gliss time
MoD F.C B.C A.TCH
POLY retait OFF 4]
range 99 99 0 53
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
207 @4 (0]
NOTE LIMIT Low:C -2 HIGH:6 8
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2—5 STRINGS MELLOW 1 FC

TX814 VOICE DATA

< NAME > < FPITCH ENVELOPE >
R1 RZ2 R3 R4 L L2 L3 L4
STRG.M.2.5
61 S3 S0 60 49 S1 Se@ Se
ALGO 17 < LFO >
MI1D C €3 WAVE SPOI DLY PMD AMD SYNC FMS
F.B 7
SYNC OFF SIN 39 @2 39 @ OFF 1
< FRER > < ENVELOPE > < KBD SCALE > <S8 >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N 01.00 90 -5 43 30 25 43 94 98 97 0@ 20 —-L_ D#3 15 -L 3 32 99
2 N @1 .00 @@ +0 68 81 15 47 82 90 91 @0 @7 +&. 6 3 17 -L 2 @ o 8o
3 N @2.00 00 +1 89 45 35 46 94 97 99 o0 pe +L F 3 9@ -L 3 @0 61
4 N 23.00 @@ +@ 96 50 32 47 98 94 92 00 e -L F 2 14 -L 3 o1 8o
S N 91.00 20 +1 96 88 38 27 %7 92 84 @0 o0 -L. C 3 90 -L 4 9 0 72
6 N ¢5.00 90 -1 84 77 32 37 98 96 91 @0 @4 +L_ D#3 13 -L 7 ® 2 8o
FUNCTION DATA
POLY < PORTAMENTO < MOOULATION >
/MONO mode gliss time
Moo F.C B.C A.TCH
POLY retai OFF e
range 99 99 [20%] S8
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF oFF
0a7 a5 @0
NOTE LIMIT LOw:C -2 HIGH:G B
2—6 STRINGS MELLOW 2 FC
TX816 VOICE DATA
< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
STRG6.M.2.6
&1 53 Se bo 49 S1 S Se
ALGO 17 < LFO >

MID C c3 WAVE SPD IOLY PMD AMD SYNC PMS
F.B 7

SYNC OFF SIN 38 22 55 L] OFF 1
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D Rt R2 R3 R4 L1 L2 L3 L4 LD LC BPF RD RC R MV TL
1 C N @1.01 21 -7 43 30 25 43 94 98 97 @0 20 -L A-1 @90 -L 3 33 98
2 N 21.00 90 -2 68 81 15 47 82 99 1 o0 @7 +L. G 3 17 -L. 2 @ o B9
3 N 92.00 90 -1 89 45 35 46 94 97 99 0@ 29 +L F 3 09 -L 3 2@ 61
4 N 03.00 0o -1 96 S0 32 47 98 94 92 0o 2o - A-1 @0 - 3 22 8e
s N 01.00 90 -4 9@ 88 38 27 97 92 84 e ¢ - C 3 00 -_ 4 e 9 72
-} N 0%5.00 0@ +0 84 77 32 37 98 95 91 00 24 +L D#3 13 -L 7 22 B8e
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF (1]
range 99 99 e 33
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
205 [ 1]

NOTE LIMIT LOwW:C -2 HIGH:G 8
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2—7 STRINGS LIGHT 3 FC

TX816 VOICE DATA

< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
STRGS 2.7
94 L7 95 L@ S0 So S0 Se
ALGO 17 < LFQ >
: MIT: C c3 WAVE SPDO DLY PMD AMD SYNC PMS
l F.E 7
: SYNC OFF SIN 42 33 64 (1] QFF 1
FREG > < ENVELOFE > < KBD SCALE > <8 >
g oF M FC FF D R1 R2 R3 R4 Lt L2 L3 L4 LD LE BP RD RC R MV TL
1 3
1 C F 1,995 30 +0 46 30 25 S0 94 98 7 00 @ -L D#2 1o -L 1 34 99
2 N o1.01 01 -5 68 81 15 42 82 9@ 1 00 o2 -L D#4 @6 - 1 o ¢ 83
3 N @1.00 20 -5 89 45 3% 32 94 97 99 00 90 4L F 3 29 - 2 90 70
4 N 901,00 @@ -1 b S@ 32 54 91 94 95 @@ 20 -L A-1 00 - 2 [N 2
< N 02,00 oo -2 90 88 38 32 97 92 84 @@ 9@ -L. C3 39 -L 3 9 @ 62
& N 07.00¢ 00 -6 S3 64 32 54 70 899 84 00 @0 +. E 4 00 -L 6 2 o 88
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF L2l
range 39 99 00 53
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ‘DN
range step amp OFF oFF OFF OFF
EG-bias OFF ON oFF OFF
@07 @7 oa
NOTE LIMIT LOW:C -2 HIGH:6 8
2—8 SOLO VIOLIN MW
TX816 VOICE DATA
< NAME > < PITCH ENVELOFE >
Rt R2 R3 R4 L1 L2 L3 L4
VIOLIN 2.8
87 94 oo o0 49 Se S So
ALGO 22 < LFO >
MID € c2 WAVE SPD DLY FMD AMD SYNC FPMS
F.HB 7
SYNC OFF SIN 40 29 10 1] ON 2
< FRE@ > < ENVELOPE > < KBD SCALE > <8 >
ald M FC FF D Ri R2 R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MY TL
1 C'i F 2.239 3% -1 41 17 16 48 99 97 84 @@ 20 - A-1 2@ -L 4 35 99
2 N 02,00 00 +9 99 14 @7 30 99 98 97 ww @1 +L. € 3 @6 -L 1 29 77
3 C N @2.00 20 -2 S3 18 17 56 99 95 92 e¢ 2@ ~L A-1 ou -L 2 37 99
4 N 02.00 00 -5 41 30 00 3T 99 98 90 0o 24 +.. 6 3 13 -L 3 @1 87
5 N 98.00 9@ ~-S 99 49 S5 46 99 90 80 0@ 3 -L B 2 18 -L 2 @2 78
& F 2042. 31 -3 99 42 S@ 59 99 99 99 0w @ +L F#2 4% -L 9 2 0 44
FUNCTION DATA
FOLY < PORTAMENTD > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
. POLY retai OFF @0
F& range 99 o o0 53
1 LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF OFF
a7 28 [n1]
NOTE LIMIY LOW:C -2 HIGH:6 8




3—1 CLOSED PIPE MW
TX816 VOICE DATA
< NAME > < PITCH ENVELOFPE >
ki R2 R3 R4 L1 L2 L3 L4
P.ORG 3.1
F4 @3 9T 60 S0 Se Se Se
ALGO 25 < LFO >
MID € cC3 WAVE SPD DLY FMOO AMD  SYNC PMS
F.E 3
SYNC OFF SIN 35 63 @@ 00 OFF @
< ENVELOFE * { KBD SCALE > <8 >
orP M FC FF D R1 R2Z R3 R4 L1 L2 t3 L4 L LC BP RD RC R MV TL
1 C N 9@ .50 00 +5 77 8% 74 48 99 97 99 00 13 +L G#2 12 -L 2 3 e 99
2 C N @4.00 00 +S 9 99 S7 64 T7 52 99 00 @ ~-L A-1 30 -L @ 3 e 99
3 C N 92.00 0@ +1 76 8@ 22 63 99 99 99 ©o 13 ~L G#2 1S ~-L 4 31 95
4 C N 02.00 @0 +3 73 8@ 22 S0 79 99 99 e @0 -L A-1 20 -L o 30 98
S C N 19.00 90 +5 88 48 22 75 60 99 99 00 o2 ~-L A~-1 S@ ~E @ 32 98
& N 94,09 06 +@ 89 Bo 22 65 99 99 99 0w @» -L A-1 31 -E @ @ 3 82
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION
/MONO mode gliss time
Mon F.C B.C A.TCH
FOLY fallo OFF 14
range 99 21 L4 oo
LEVEL ATT < P.BENLER » pitch OFF OFF OoFF OFF
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF CFF
@06 7 @a
NOTE LIMIT LOW:C -2 HIGH:G 8
3—2 OPEN PIPE
TX814 VOICE DATA
< NAME < PITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
F.ORG 3.2
9 99 99 99 Se So Se S
ALGO (2353 < LFO
MID C c3 WAVE SFDO LY PMOD AMO SYNC FMS
F.E @
SYNC ON TRI 35 [ [21%] [ ON @
< FREQ » < ENVELOPE > < KBD SCALE > <8 »
oP ] FC FF D R1 R2 R3 R4 L1 L2 L3 L4 L LC EBP RD RC R MV TL
1 C F 1.148 06 +0 4@ 99 99 42 99 99 99 90 64 ~L A#3 00 -L 5 @ 2 99
2 N @1,00 0@ -7 &7 41 99 43 53 99 99 @@ e ~-L. C 3 17 -L 3 @ 3 B6
3 C F 1.445 16 +a@ G5 99 99 45 99 99 99 00 b6 -1 G#H4 0o -L S 1 99
4 N @02.0¢ 909 -7 &7 41 99 S1 53 99 99 2% ¢ - 6 3 1o -L 3 ® S 78
% C F 1.660 22 +0 46 99 97 48 99 99 99 0@ 60 -L C 4 o0 -L 5 @ 3 98
-} N @3.00 0@ -7 36 S0 99 Sa 60 99 99 00 @@ -L F 3 14 -L 3 ® 4 73
FUNCTION DATA
FOLY . FPORTAMENTO > + MODULATION >
/MOND mode gliss time
MOD F.C E.C A.TCH
FOLY follo OFF (2]
. range 53 53 93 S3
LEVEL ATT < F.BENDER & pitch ON OFF OFF OFF
range step amp OFF aFF OFF OFF
EG-bias OFF OFF OFF OFF
@7 @7 [l
NOTE LIMIT LOW:C -2 HIGH:5 8
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3—3 LOW MID PIPE FC

TX816 VOICE DATA

< NAME > < PITCH ENVELOPE >
K1 R2 R3 R4 L1 L2 t3 L4
F.ORG 3.3
94 67 95 b0 Se Se S0 So
ALGO 19 < LFO >
MID C c 2 WAVE SFD DLY PMD AMD SYNC PMS
F.B 7
SYNC ON SIN 34 33 20 20 OFF 2
< FREQ > < ENVELOPE > < KBD SCALE > s >
orP M FC FF D K1 R2 R3 R4 Lt L2 L3 L4 LD LC BP RD RC R MV TL
1 C N 02,50 00 +0 45 25 25 36 99 99 98 0@ 90 -L D3 S0 -L S 3o 99
2 N 00.50 00 +0@ 99 97 62 47 99 99 0 @0 99 -L A-1 20 -L 4 20 92
3 N 01,00 90 +0 99 97 &2 47 99 99 F@ 00 17 4L 6 3 40 -L S 2@ 75
4 C N @4.,00 0@ +0 61 25 25 S@ 99 99 97 0o 10 -L A 4 1@ -L 3 3 0 88
5 C N 92.00 00 +0 61 25 25 61 99 99 93 9¢ 00 -L A-1 00 -L 3 3 e 97
& N 10,00 00 +0 72 25 25 70 99 99 99 0@ 10 -L G 3 @1 +L 3 @2 76
FUNCTION DATA
FOLY < PORTAMENTO < MODULATION >
/MONG mode gliss time
MOD F.C B.C A.TCH
POLY follo OFF o0
range @0 99 99 <3
LEVEL ATT < P,BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias ON ON OFF OFF
w7 97 DD
NOTE LIMIT LOW:C -2 HIGH:G 8
3—4 REEDS FC
TX8146 VOICE DATA
< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 t3 L4
P.ORG 3.4
94 47 9T b0 Se S0 Se Se
ALGOD 19 < LFO >
MID C €3 WAVE SFD LOLY PMD AMOD SYNC PMS
F.B 27
SYNC ON SIN 34 33 0 (2] OFF 2
< FREQ > < ENVELOFE > < KBD SCALE > s >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC EBP RD RC R MV TL
1 C N 02.50 0@ +o 45 25 25 36 99 99 98 o0 ¢ -L D3 %o -L = 3@ 99
2 N 0@.5¢ 99 +0o 99 97 &2 47 99 99 99 0@ 90 -L A-1 0@ -L 4 o2 90
3 N ©1.00 00 +@ 99 97 62 47 99 99 0 v 17 +L. 6 3 4@ -L S @ 7S5
4 C N 04,00 0@ +@ 61 25 25 S@ 99 99 97 0o 1o -L A4 10 -L 3 3¢ 88
s C N 02.00 0@ +0 61 25 25 61 99 99 93 oe o0 -L A-1 @@ -L 3 3o 97
& N 10,00 00 +@ 72 25 25 70 99 99 99 00 19 =L G 3 @1 +L 3 a2 76
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
Mon F.C B.C A.TCH
FOLY follo OFF [0
range [0 99 99 S3
LEVEL ATT < P .BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias ON ON OFF OFF
[ 1r @7 el
NOTE LIMIT LOW:C -2 HIGH:G 8
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3—5 FEMALE VOCAL BC

Tx814 VOICE DATA

< NAME > < PITCH ENVELOPE >
Rt R2 R3 R4 LI L2 L3 L4
VOICE 3.5
18 25 99 99 49 49 Se Seo
ALGO ot < LFO >
MID C c3 WAVE SPD DLY PMD AMD SYNC FPMS
F.B 4
SYNC ON SIN 39 33 F1 02 OFF 1
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N 01.0¢ 6@ -7 51 S5 53 64 41 88 85 00 @0 ~L A-1 @0 -L @ 30 99
2 N 01.00 20 +@ 49 83 B2 98 69 B1 96 99 %0 -L A-1 00 -L @ o @ 74
3 C N 21.00 90 +0 42 20 53 57 99 99 99 e 20 - A-1 90 -L @ 33 99
4 N 01.02 02 -5 72 S6 41 12 48 &7 71 09 20 - A-1 00 ~-L © @1 99
S F 2692. 43 -1 35 21 36 43 99 97 S ee 20 - A-t 90 -L 9 @1 S5
-} N @1.00 0@ -7 99 72 48 17 99 99 99 @@ @0 -L A-1 00 -L @ 2 Q 66
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONQ mode gliss time
MOD F.C B.C A.TCH
POLY follo OFF 29
range 53 14 9 S3
LEVEL ATT < P.BENDER > pitech ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
07 @7 20
NOTE LIMIT LOWw:C -2 HIGH:G 8
3—6 MALE BASS BC
TX8146 VOICE DATA
< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
VOICE 3.6
75 890 7S b0 S0 S0 S .So
ALGO (=] < LFO >
MID C €2 WAVE SPD DLY PMD AMD SYNC PMS
F.B 2
SYNC ON SIN 29 44 16 20 OFF 3
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N 03.00 00 -7 48 80 22 60 99 99 99 @ @5 -LE 3 99 -L o 30 99
2 N @1.00 00 +0 99 8O 22 76 99 95 95 96 Q0 - D#2 &2 -L @ 2 ¢ 88
3 C'i F 2692. 43 +7 49 80 22 64 99 99 99 90 25 -L. D3 26 ~-L o 30 70
4 N 01.00 09 +0 60 20 22 Se 99 99 97 o0 @ -L F 1 16 ~L & @ @ 83
S C F 2.512 40 +1 48 80 22 54 99 99 99 @@ 20 -L. D 2 03 - 0 3 0 85
-} N 02.99 99 +7 99 80 22 30 99 99 99 99 20 -LL A1 22 - @ @ 0 92
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONG mode gliss time
MOD F.C B.C A,.TCH
POLY follo OFF 0
range 99 20 9 19
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
207 27 514
NOTE LIMIT LOW:C -2 HIGH:G 8
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3—7 MALE ALTO BC

TX816 VOICE DATR

< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
VOICE 3.7
iB 25 99 99 49 49 S0 Se
ALGD (23 < LFO >

MID C c3 WAVE SPIX DLY PMD AMD SYNC PMS
F.R 4

SYNC ON SIN 34 35 91 @0 OFF 1
< FRE@ > < ENVELOPE > < KBD SCALE > <8 >
OF M FC FF D R1 R2Z R3 R4 L1 L2 L3 L4 LD LC EBF RD RC R MV TL
i1 C N 02.00 00 +7 S1 S5 53 64 61 88 8% 00 @0 ~-L A-1 0@ -L © 3 e 97
2 N ©01.00 00 -7 69 B3 8¢ 98 49 81 96 99 9o -L A-1 0@ -L @ @ 6 62
3 C N 91.00 0@ +5 42 20 53 S7 99 99 99 00 90 -L A-1 02 -L © 33 99
4 N ©1.02 02 +S 72 56 41 12 48 69 72 09 20 -L A-1 @0 ~-L © e 1 99
S F 3311, 52 +6 3% 21 36 63 99 97 94 00 0 - 6 3 47 -L @ @1 &%
& N @1.00 00 +5 99 72 48 17 99 99 99 ¢ 00 -L A-1 00 -L @ "] 1
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MoD F.C B.C A.TCH
POLY folleo OFF 14
range 99 [ 99 19
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
@07 @7 @0
NOTE LIMIT LOW:C -2 HIGH:G 8
3—8 BASS PIPES FC
TX816 VOICE DATA
< NAME > < PITCH ENVELDFE >
R1 R2 R3 R4 L1 L2 L3 L4
F.ORG 3.8 -
94 467 95 L0 S0 S0 S0 S50
ALBO 2 < LFO >

1
MID C c2 WAVE SFL DLY PMD AMD SYNC PMS
F.B &

SYNC ON SIN 34 33 (1] oo OFF [
< FRE® > < ENVELOFE > < KBLI SCALE > <8 >
oFP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RO RC R MV TL
1 C N @2.00 00 +0 57 25 25 49 99 99 98 @0 o -L 0 3 28 -L 3 3 e 99
2 N ©00.%50 2@ -1 59 52 55 Se@ 84 B0 78 00 25 4L B2 10 -L 3 @ @ 75
3 C F 1.000 00 +6 6@ 97 62 35 99 99 99 00 12 +L D3 S3 -L 5 3 e 99
4 N 00.50 00 +2 61 25 2% 30 99 99 99 79 e -L E 2 23 -L 7 ® 0 96
S N 05.00 00 -2 61 25 25 64 99 99 93 ee@ 0 -L 6 2 62 -L 3 e 1 59
& N @2.00 0@ +2 72 25 25 70 99 99 99 ¢@ 22 4L F 2 27 -L 3 e 1 75
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
Mmoo F.C B.C A.TCH
FOLY follo OFF [21%]
range 99 99 99 19
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
@07 27 [~

NOTE LIMIT LOW:C -2 HIGH:G 8
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4—1 MALE BASS 1

8C

TX816 VOICE DATA

< NAME > < PITCH ENVELOPE >
Ri R2Z R3 R4 L1 L2 L3 L4
VOICE 4.1
9% 99 99 <99 S Se Seo Se
ALGD 04 < LFO >
MID C c 2z WAVE SPDN LOLY PMO AMD SYNC PMS
F.B S
SYNC OFF TRI 37 48 49 (' OFF 2
< FREQ > < ENVELOFE > < KB SCALE > <8 >
oP M FC FF I R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC K MV TL
1 C N 02.00 00 -3 53 33 34 60 99 99 9% o0 o0 -L R 2 0@ -L o 31 99
2 N 01,00 00 -5 85 91 41 74 85 88 9% 34 oo -L A-1 18 ~-L 1 31 99
3 F 2716. 44 +0 21 3 22 75 Sb6 99 99 ee @e -L 6 3 0o -L @ @ 1 40
4 C N @3.0¢ 00 +2 52 68 34 65 8BS 91 9% 00 00 ~L A-1 @0 -L @ 32 99
S N 01.01 @1 +6 95 98 57 99 47 82 93 @o @e -L A-1 66 -L 2 31 78
) F 4074, &1 +0 b4 &1 22 53 99 99 99 o0 o0 - 6 3 S6 -L @ @ o 39
FUNCTION DATA
FOLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOLi F.C E.C A.TCH
FOLY folio OFF [
range @R Q9 99 46
LEVEL ATT < P.BENLDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
E6-bias OFF OFF ON OFF
007 @7 (1]
NOTE LIMIT LOW:C -2 HIGH:6 8
4—2 MALE TENOR BC
TX816 VOICE DATA
< NAME > < PITCH ENVELOFE >
ki R2 R3 R4 LT L2 L3 L4
VOICE 4.2
9% 99 99 99 @ Se %o DS
ALGO i3 < LFO >
MID C cs3 WAVE SFD DLY PMO AMIX SYNC FMS
F.E 3
SYNC OFF TRI 32 33 =1 @0 ON 3
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RO RC R MV TL
1 C N 01.01 @1 +@ b4 99 99 59 99 99 99 @0 00 -L A-1 00 -L @ 32 99
2 N 01.00 00 +0 67 8@ 41 B3 92 &7 79 06 24 - D#3 25 ~L © ot 70
3 C N 01.01 @1 +0 80 44 37 61 57 92 99 00 0 -L A2 2B -L @ 31 99
4 N @1 .00 00 +0 B8 99 7¢ S8 T1 74 99 0@ @0 -L A#Z2 32 -L o 20 78
S F 2399. 38 +e¢ 8% 99 45 53 29 61 83 @0 @0 ~-L. F#3 39 +L @ 3@ 66
6 F 3.890 59 +o 7% 99 99 44 99 99 99 @0 90 -L C#3 29 -L @ 3 e 68
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
Mon F.C E.C A.TCH
POLY follo OFF 14
range (44 99 99 46
LEVEL ATT P .RENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
007 @7 ('
NOTE LIMIT LOW:C -2 HIGH:G B
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4—3 MALE BASS 2 FC
TXB16 VOICE DATA

< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 Li L2 L3 L4
VOICE 4.3
47 80 75 @2 48 Se S Se
ALGO o% < LFO >

MIDr C c2 WAVE SPDC DLY PMD AMD SYNC PMS
F.E S

SYNC ON SIN 31 15 79 [0 OFF 1
< FREGQ > < ENVELOPE > < KBD SCALE > <8 >
3 oF M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 L LC BF RD RC R MV TL
E 1 C F 2512, 40 +0 43 B0 22 S6 99 99 99 @0 @e -L C1 25 ~-L 0 3 e 70
2 2 N @1.00 00 +0 S5 20 22 47 99 99 97 @0 e ~L F 1 12 -L @ o @ 82
3 C F 2818. 45 +0 47 Be S54 ST 99 99 99 @0 4@ -L C#3 44 -L @ 3@ 65
4 N @1 .00 @0 -2 66 BO 22 48 99 99 99 @@ ed» -L C 1 20 ~L @ oo 92
S C N 01.00 @0 +0@ 62 Be 22 S1 99 99 99 oe @0 -L G#2 o0 -L o 30 93
& N 01.00 00 +0@ 98 99 22 30 99 99 99 0o @0 -l F#2 42 - ¢ @ e 79
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
4 /MOND mode gliss time
MOD F.C B.C A.TCH
i POLY follo  OFF 0@
range (17 99 o 46
LEVEL ATT < F.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
07 07 20
NOTE LIMIT Low:Cc -2 HIGH:G 8
4—4 MALE BASS 3
S FC TX816 VOICE DATA
< NAME > { PITCH ENVELDFE >
Ri R2 R3 R4 L1 L2 L3 L4
i VOICE 4.4
47 B¢ 75 o2 48 Se Se Se
ALGD (') < LFO >
MID C c2 WAVE SFD DLY PMD AMD SYNC PMS
F.E S
SYNC ON SIN 37 15 79 (4] OFF 1
< FRER > < ENVELOFE > < KBII SCALE > <8 >
oF M FC FF D Ri1 R2 R3 R4 L1 L2 L3 L4 L tC BP RO RC R MV TL
1 C F 2818. 45 -7 43 B@ 22 S6 99 99 99 00 @ ~L C 1 25 -L ¢ 3 e 72
2 N @1.00 00 -7 ST 20 22 47 99 99 97 oo @0 ~L F 1t 12 -L @ @ @ 82
3 C F 3236. 51 -7 47 BG S4 ST 99 99 99 0@ 4@ ~L C#3 44 -L @ 3 e &5
4 N @1 .00 00 -7 66 80 22 4B 99 99 99 00 @ -L C1 20 -L @ o e 92
s C N @1 .00 00 -7 62 BQ 22 51 99 99 99 @0 00 -I. G#2 @0 -L @ 3@ 96
& N 21.00 @0 -7 98 99 22 3¢ 99 99 99 ee @@ ~L F#2 42 -L @ oo 79
FUNCTION DATA
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
Moo F.C E.C A.TCH
POLY retai OFF (1]
range (44 99 (4 44
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
007 (1) o0
NOTE LIMIT LOW:C -2 HIGH:6 8
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4—5 FEMALE VOCAL 1 MwW

TX8i6 VOICE DATA

< NAME > < PITCH ENVELOFE >
RYi R2 R3 R4 L1 L2 L3 L4
VvOICE 4.95
18 28 99 99 49 49 S0 S@
ALBOD @1 < LFO >

MID C C3i WAVE SPD DLY PMD AMD SYNC FMS
F.B 4

SYNC ON SIN 32 35 S1 @2 OFF 2
< FREG@ > < ENVELOPE > < KBD SCALE > <8 >
oF M FC FF D R1 R2 RB R4 L1 L2 L3 L4 L LC BF RO RC R MV TL
t C F 2.63¢ 42 -7 S1 S5 53 64 61 88 8T e eo -L A-1 00 -L @ 3¢ 99
2 N o1.01 @t -7 7S 41 B@ 98 469 B1 96 99 @e -L A-1> 00 -L @ @ e 62
3 C N 92.00 00 -7 2 20 53 57 99 94 97 oo o0 -l A-1 00 ~-L @ 33 99
4 N 01,02 2 -7 72 S6 41 12 48 &7 73 9 e -L. C#3 30 -L @ @01 099
S F 2692. 43 -7 35 21 36 63 99 90 B9 0@ oo -L A-1 0@ -L @ © 1 5S4
6 N 01.00 00 -7 99 72 48 17 99 99 99 00 90 -L AR-1 00 -L @ 0 @ b6
FUNCTION DATA
POLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
Moo F.C B.C A.TCH
POLY retai OFF (=1]
range 99 (14 [2]] 83
LEVEL ATT < P.BENDER pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF OFF
@07 @4 @
NOTE LIMIT LOW:C -2 HIGH:G 8
4—6 FEMALE VOCAL 2 MW
TX816 VOICE DATA
< NAME > < PITCH ENVELOFE >
Rl R2 R3 R4 L1 L2 L3 L4
VOICE 4.6
18 25 99 @99 49 49 Se@ GSe
ALGO 3] < LFO >

MID C c3 WAVE SFD DLY PMD AMD SYNC FPMS
F.E 4

SYNC ON SIN 4@ 35 S4 (1] OFF 2
< FRE@ > < ENVELOPE > < KBD SCALE > < 8>
oP M FC FF D R1 R2 RB R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N 02.00 00 +7 51 S5 ©3 64 &1 88 85 o0 e -L A-1 00 -L @ 3 e 8%
2 N 91,01 01 +6 &9 B3 8@ 98 &9 81 96 99 99 -l A-1 @0 -L © @ @ 62
3 C N ©1.00 00 +& 42 20 S3 57 99 94 97 eoe 20 -L A-1 0@ -L © 33 99
4 N ©1.02 02 +5 72 Sé6& 41 12 4B &7 &7 09 90 -l A-1 0@ L © e 1 99
S F 2692. 43 +6 35 21 36 63 99 9@ 8T @@ 9@ -L A 3 46 -L @ @ 1 54
-} N 01.00 00 +5 99 72 48 17 99 99 99 0o @0 ~-L A~-1 00 -L @ e e 71
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOoD F.C EB.C A.TCH
POLY retai OFF (1]
range 99 (14 (14 &3
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF OFF
007 4 =14

NOTE LIMIT LOW:C -2 HIGH:G 8
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4—7 MALE BASS 4 BC
TXB16 VOICE DATA

< NAME > < FITCH ENVELOPE >
Rt RZ2 R3 R4 L1 L2 L3 L4
VOICE 4.7
99 99 99 99 Se 5S¢ S0 Se
ALGO o4 < LFO >

MIO C c2 WAVE SFD DLY PMO AMD SYNC FMS
F.B S

SYNC OFF TRI 41 48 SS o OFF 2
< FREQ > < ENVELOPE > < KBD SCALE > < 8>
oF M FC FF D R1 R2 RE R4 L1 L2 L3 L4 LD LC BFP RD RC R MV TL
1 C N 02.02 01 -3 S3 33 34 60 99 99 95 o0 @ -L A2 o0 -L @ 31 99
2 N @1.e01 01 ~-S 85 91 41 74 85 88 99 34 @0 -L. A-1 18 ~L 1 31 99
3 F 3020. 48 +¢ 21 S3 22 75 S6 99 99 eo 00 -L G 3 ee - @ 31 40
| 4 C N @3.00 00 +2 S2 6B 34 65 85 91 95 00 0 -L A-1 @0 -L o 32 99
S N @1.903 @3 +6 95 98 S7 99 47 82 93 00 90 -L A-1 @0 -L 2 31 78
& F 4266. 63 +0 &4 b1 22 53 99 99 99 oe 00 ~-L B8 3 Sé6 -L @ 36 52
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
. MOD F.C B.C A.TCH
- POLY retai ON 1
3 range 99 00 99 53
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step i amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
007 @2 @@
NOTE LIMIT LOW:C -2 HIGH:6 8
4—8 FEMALE VOCAL 3 Mw TXB16 VOICE DATA
< NAME > < PITCH ENVELOPE >
Ri R2 R3 R4 L1 L2 L3 L4
VOICE 4.8
i8 25 99 99 49 49 Se Se
ALGD o1 < LFOD >

MID C c3 WAVE SPL DLY PMD AMD SYNC FPMS
F.B 4

SYNC ON SIN 38 35 53 22 OFF 2
< FRE® > < ENVELOFE > < KBD SCALE > <8 >
oF L] FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C F 2.630 42 ~7 S1 SS S3 64 61 88 85 00 @0 -L A-1 00 -L © 30 99
2 N 01.04 04 -7 75 41 Be 98 6% Bl 96 99 90 -L A-1 00 -L @ @ 0 62
3 C N 02.02 @1 -7 42 20 S3 S7 99 94 97 00 00 - A~1 00 ~-L @ 33 99
4 N @1.02 02 -7 72 Sb& 41 12 48 67 73 @9 @o - C#3 3¢ -L o @1 99
S F 3@e%0. 49 -7 3% 21 36 63 99 9¢ 89 @o @0 -l. A-1 @0 -L @ @1 S4
3 N 01.00 00 -7 9 72 48 17 99 99 99 00 99 ~-L A-1 00 -L @ ©® @ 66
FUNCTION DATA
POLY < PORTAMENTOD > < MODULATION >
/MONOQ mode gliss time
Moo F.C B.C A.TCH
POLY retai OFF 214

range 99 @@ 99 S3

LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF

EG-bias ON OFF OFF OFF

007 @3 (1]

NOTE LIMIT LOW:C -2 HIGH:G 8




5—1 TRUMPET 1

FC

TX81&6& VOICE DATA

< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
TRMFT S.1
S& &7 95 6o Se Se Se 48
ALGO 18 < LFOD >
MID C Cc3 WAVE SPDN DLY FMD AMO SYNC PMS
F.E 7
SYNC ON TRI 4% 45 o8 [ OFF 2
: < FREQ > < ENVELOPE > < KBD SCALE > <8 >
L oF M FC FF D Rt R2 R3 R4 L1 L2 L3 L4 L LC EBF RD RC R MV TL
i1 C N o1.00 00 -7 Be 24 19 71 99 9% 79 @0 00 -l -A-1 @0 -L 2 31 99
2 N 02.00 w0 -7 99 12 22 S@ 8BS @¢ 78 @0 0o ~L F & 96 -E 2 @ 2 99
3 N @1.00 00 -5 €8 12 22 S0 99 95 95 oe @S —-L F#5 43 ~L 2 @ 2 B4
) N 01.00 00 -4 bb 76 22 S0 99 61 b1 00 @ - C S @0 -L S @ 1 74
iP5 N @3.00 0@ - 48 12 22 Se 99 61 61 00 @o -L A-1 @@ -L 5 1 89
- F 1622. 21 -7 42 S6 20 70 99 @@ 72 00 32 - C 4 @ -L 7 @ S 85
FUNCTION DATA
POLY < PORTAMENTD > < MODULATION >
/MOND mode gliss time
MOL F.C E.C A.TCH
FOLY retai ON (214
range 99 99 99 &3
LEVEL ATT { P.BENDER > pitch ON OFF OFF ON
range step amp OFF DFF OFF OFF
E6-bias OFF ON OFF OFF
o7 o1 @0
NOTE LIMIT LOW:C -2 HIGH:G 8
5—2 TRUMPET 2 FC
TXB8146 VOICE DATA
< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
TRMPT 5.2
431 A4S 95 40 81 S5 Se S2
ALGO 18 < LFO >
MID C cC3 WAVE SPD DLY PMD AMD SYNC PMS
F.E 7
SYNC ON TRI 40 45 @8 @ OFF 2
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LOLC BF RO RCR MV TL
1 C-i N @1.00 02 +7 8¢ 24 19 71 99 9% 84 @@ @0 -L A-1 @0 -L 2 31 99
2 N ©2.00 00 +7 99 12 22 Se 85 @0 Bl 00 e -L F S5 96 -E 2 @ 2 5%
3 N 01.00 @06 +3 58 12 22 S 99 95 97 oo @2 -L 'S ee -L 2 @ 1 81
4 N 01.00 00 +2 bb 76 22 50 99 61 b4 00 o0 -L C 5 00 - 5 1 74
S N @3.00 00 +3 48 12 22 5@ 99 41 64 ee @0 -L A-1 e -L S 1 89
) F 1622, 21 +1 42 56 20 70 99 @@ 7T 0¢ 32 -LC 4 o0 -L 7 e & 82
FUNCTION DATA
POLY < PORTAMENTOD > < MODULATION >
/MONOD mode gliss time
mMon F.C E.C A.TCH
POLY retai ON o0
range 99 99 99 &3
LEVEL ATT < P.HENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
07 @2 1]
NOTE LIMIT LOW:C -2 HIGH:G 8
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5—3 TRUMPET 3 FC

TX816 VDICE DATA

< NAME < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
TRMPT .3
77 67 9% L@ 52 49 Se Se
ALGO 18 < LFD >
MID C cC3 WAVE SFD BDLY PMD AMDD SYNC PMS
F.B 7
SYNC ON TRI 3% i @3 214 OFF 2
. < FREQ > <« ENVELOFE > < KBD SCALE > <8 >
oF M FC FF D Ri R2 R3I R4 L1 L2 L3 L4 LDP LC BP RD RC R MV TL
1 C N 01.00 00 +@ 70 24 19 60 99 96 89 00 @6 -L A~1 o2 -L 2 31 99
2 N ©2.10 05 +@ 99 12 22 Se 8% 8T 8% 00 o0 -L F 5 96 -E 2 e 2 5o
3 N @01.00 @0 +¢ 48 12 22 5@ 99 99 98 @0 @0 -L A-1 @@ -L T 1 79
4 N ©1.0¢ 00 +0 bb 76 22 50 99 61 61 @ @ -L C S @ ~L & o2 74
S N 0&.24 04 -1 48 12 22 Se 99 61 61 0@ 00 -L A-1 00 -L S e S0
&6 N ©B.47 21 +0@ 42 S6 20 70 99 0@ @0 00 ¢ -L A~ 00 -L 7 e 1 99
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOL F.C E.C A.TCH
POLY retai ON (7
range 99 99 9 &3
LEVEL ATT < F.BENLER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
@07 @3 1]
NOTE LIMIT LOW:C -2 HIGH:G 8
—4 MPET 4 FC
5 TRU T TX816 VOICE LATA
< NAME > 5 FITCH ENVELOFE *

K1 R2 R3 R4 L L2 L3 L4

TRMFT 5.4

78 &7 9% 6@ 47 49 S@ Se

ALBO 18 < LFO >
MIiD C c3 WAVE SFD DLY FMD AMD SYNC PMS
F.HE 7
SYNC ON TRI 3¢ 19 @3 (1] OFF 2
< FRE® > < ENVELOFE > < KBD SCALE > <8 ¥
oF M FC FF L+ R R2 R3 R4 L1 L2 L3 L4 LD LC BF RO RC R MV TL
1 C N ¢1.00 @0 -1 b& 24 19 7% 99 946 89 0@ oo -L A-1 @0 -L 2 31 99
2 N @2.1¢ 65 -4 99 12 22 S0 85 8% 8T 0@ 90 -L F S 96 -E 2 @ 2 51
3 N 01.00 00 -3 4B 12 22 S@ 99 99 9B 0@ we -L A-1 0@ -L S o1 8o
4 N @1.00 00 -1 b6 76 22 50 99 b1 61 e@ e -L C 5 oev -L S @2 76
S N 66,24 04 -3 48 12 22 S0 99 61 61 00 00 -l A-1 @0 -L S @ @ S2
[} N ©8.47 21 -4 42 56 20 70 99 0@ 00 00 @@ -L A~1 00 -L 7 1 99
FUNCTION DATA
POLY < FORTAMENTO > < MODULATION >
/MOND mode aliss time
Lis)t] F.C B.C A.TCH
b POLY retai ON [=1-]
; range 99 99 9 o3
4 LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
007 4 (]

3 NOTE LIMIT LOW:C -2 HIGH:G 8
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5—5 TRUMPET 5 FC

TX8146 VOICE DATA

< NAME > < PITCH ENVELOFE >
RI R2 R3 R4 LI L2 L3 L4
TRMFT 5.5
64 &7 95 60 48 S1 Se S0
ALGO 18 < LFO =
MID C c3 WAVE SFD DLY FMD AMD SYNC PMS
F.E 7
SYNC ON TRI 3S (14 [ [ OFF 2
< FREQ > < ENVELOFE > < KBRD SCALE > <8
oF M FC FF D Ri R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 € N @1.01 01 +0 61 23 17 S5 99 86 B6 0@ oe -L A-1 @¢ -L 2 32 99
2 N 21.01 @1 +@ 37 34 15 70 8% 00 90 0 @@ -L A-1 00 -L 2 @2 70
3 N @1.01 @1 +0 51 3% 22 S50 99 96 95 00 @ ~L A-1 0@ -L 3 e 2 81
4 N @1,01 21 +0 b6 92 22 S0 T3 61 62 00 @@ -L A~-1 @0 -L @ 9 o 82
S N @4.,02 34 -1 48 S5 22 S0 98 61 62 00 90 -L A-1 00 -L @ @ e 70
6 N @7.60 00 +0 77 S6 20 70 99 00 00 @0 00 -L A-1 @@ ~L 7 @ o 79
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF 1]
range b6 9 @0 S3
LEVEL ATT < P.BENLER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
ES-bias OFF ON OFF OFF
@07 s [214]
NOTE LIMIT LOW:C -2 HIGH:6 8
5—6 TRUMPET 6 FC TX816 VOICE DATA
< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
TRMFT 5.6
94 67 95 6@ 49 51 Se Seo
ALGO 18 < LFO >
MID C cC3 WAVE SPD DLY PMD AMD SYNC PMS
F.B 7
SYNC ON TRI 35 (1] 1] 0 OFF 1
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D Rl R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC K MV TL
1 C N 00.99 99 +0@ 82 99 99 S5 99 99 99 00 00 -L A-1 @@ -L 2 31 99
2 N 00,99 99 +0 69 34 15 70 99 97 95 ee 09 -l A-1 00 -L 2 32 70
3 N 00.99 99 +0 S3 35 22 S 99 96 95 00 20 - A-1 00 -L 3 33 B4
4 N 00,99 99 +0 b4 92 22 S0 99 99 99 oe 00 -L A-1 09 -L @ 30 60
S N ¢3.9¢ 3¢ -1 71 S5 22 S 98 00 62 o0 00 -L A-1 00 -L © 0 0 66
-3 N @7.00 00 +@ 77 Sb& 20 7@ 99 00 00 00 20 ~L A-1 @0 -L 7 @ e 79
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MDNOD mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF o0
range 99 99 (1] 53
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
205 7 [17]

NOTE LIMIT LOW:C -2 HIGH:G B8
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5—7 SYNTH TRUMPET FC

TX816 VOICE DATA

< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 Lt L2 L3 L&
SYNTRP .7
91 &7 95 be S3 e Se Se
ALGO 20 < LFO >
MID C c 3 WAVE SPD DLY PFMO AMD  SYNC PMS
F.E 7
SYNC ON TRI 36 27 @S 19 OFF 2
< FREQ@ > < ENVELOFE > < KED SCALE > <8
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC K MV TL
1 C N 91.90 00 -3 89 49 20 62 99 99 8¢ 0@ oo ~-L A-1 00 -L 2 36 99
2 C N @2.00 60 +1 88 69 B9 60 8% 77 8% @v @0 -L A-1 0o - 2 3 e 99
3 N 01.00 060 -5 78 23 24 57 94 97 88 o0 @0 ~L. C 3 16 +E 2 ® 2 86
4 C N @1.00 06 -2 71 4S5 20 62 99 99 8¢ 00 e ~L A-1 @@ -L 2 3 e 96
S N @1.00 00 +7 S8 12 13 66 96 88 85 0o 90 -L C 3 25 +E 2 @ @ 89
) N @6.0¢ 20 +4 44 25 1o 53 99 83 B2 @0 e ~L A-1 00 -L 7 @ 2 67
FUNCTION DATA
POLY < FORTAMENTO > < MODULATIDN >
/MONO mode gliss time
MoLn F.C RB.C A.TCH
POLY retai ON (44
range 99 99 99 83
LEVEL ATT < F.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias DFF ON DFF OFF
@7 @7 o6
NOTE LIMIT LOW:C -2 HIGH:G B8
5—8 BRIGHT TRUMPET FC
TX816 VOICE LDATA
< NAME > < PITCH ENVELOFE >
Rt RZ R3 R4 L1 L2 L3 L4
B.TRF 5.8
4 &7 95 bu S¢ S0 %e Se
ALGO 22 < LFO
MILD C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.R 7
SYNC ON SIN 34 33 @@ o@ OFF 3
< FREQ > < ENVELOPE > < KBRD SCALE > < 8 >
oF M FC FF D R1 R2 R3B R4 L1 L2 L3 L4 L tC BF RO RC R My TL
i C N 01.00 00 +0 68 20 20 76 99 9T 9T 60 0@ -L A~-1 oo -L 2 31 99
2 N @1.00 00 +0 60 15 15 70 99 90 8¢ 0w 0o -L A-1 06 -L 2 31 89
3 C N @1.00 00 +0 68 20 20 70 99 96 9% @@ o0 -L A~1 @0 -L 2 31 99
4 C N @1.00 00 +0@ 68 20 20 70 99 95 95 oo e -L A-1 @@ -L 2 31 97
S C N 01.00 20 +0 48 20 20 7@ 99 95 95 ¢e @e ~L A-1 ea - 2 31 99
[ N @1.00 00 +0 60 61 19 70 99 98 97 0 @0 ~-L A-1 0o -L 1 32 83
FUNCTION DATA
POLY < PORTAMENTD > < MODULATION >
/MONO mode gliss time
Moo F.C B.C A.TCH
POLY retai ON (4]
range 99 9 99 S3
LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
@07 o8 (44
NOTE LIMIT LOW:C -2 HIGH:G 8




6—1 ELEC. PIANO

TREMOLO L MW TXB16 VOICE DATA
< NAME > < FITCH ENVELOFE »
R1 RZ2 R3 R4 LT L2 L3 L4
E.PNO 6.8
99 99 99 99 Se S@ Se Se
ALGO (4=} < LFO >
MID C cC3 WAVE SFD DLLY PMIX AMD SYNC PMS
F.R 7
SYNC OFF TRI 12 (1] @0 (4] OFF ]
< FREQ > < ENVELOFE > < KBD SCALE > <8
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 th LC BF RO RC R MV TL
1 C N @1 .00 @& +3 G6 25 25 77 99 7S @@ 00 oo ~L A-1 @& -L 3 32 99
2 N @1.00 0@ +0 QS 5@ 35 78 99 99 99 @o oo -L A-1 @0 -L 3 37 77
3 C N @1.00 02 +0 9% 20 20 73 99 95 @@ 0o 90 -L A-1 o0 -L 4 32 99
4 N 1@.00¢ 00 +0 Q5 &9 3% 76 BB 46 27 77 o0 -L A-1 0@ -L 7 3 & 76
S C N @¢1.00 0@ -7 95 20 20 9 99 9T 0 00 62 -L A-1 00 -L 4 31 99
& N @1.00 00 +7 5 29 2@ S0 99 81 82 0@ @S +L '3 19 -L 3 32 72
FUNCTION DATA
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
MoD F.C B.C A.TCH
POLY retai ON (]
range 99 (] 99 o3
LEVEL ATT < FP.BENLDER > pitch OFF QFF OFF ON
range step amp ON OFF OFF OFF
EG-bias ON ON OFF OFF
067 2 (4
NOTE LIMIT LOW:C -2 HIGH:G B
6—2 ELEC. PIANO e
I
TREMOLO R MW 16 VDICE DATA
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
E.FNO 6.2
99 99 99 99 Se Se Se Se
ALGO (4 < LFO *
MID C cC3 WAVE SPD DLY PMD AMD SYNC PMS
F.R 7
SYNC OFF SIN 24 @ (44 e ON @
< FREG > < ENVELOPE > < KBD SCALE > <8
OF ™M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N @1 .00 @& +3 96 22 2T 73 99 66 00 00 @e -L A-1 @0 -L 3 32 99
2 N 20.00 00 +0 9% T8 3T 99 99 S 48 63 27 -L DH3 o0 -L 3 33 54
3 C N 01 .00 00 +0 95 20 20 62 99 S 0o 00 00 -L A-1 w0 -L 3 35 99
4 N 01.00 00 +0 9% 29 20 B2 99 9% oe 99 @0 -L A-1 @0 -L 3 3 &6 89
S C N 01 .00 00 -7 95 20 20 60 99 9T ©e 00 oo -L A-1 00 -L 3 34 99
6 N 01.00 00 +0 95 21 20 B9 99 9% 00 98 e -L 03 19 -L 3 33 75
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
Mor F.C B.C A.TCH
FOLY retai ON [
range 9 04 99 =3
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp ON OFF OFF OFF
EG~bias OFF ON OFF OFF
007 @2 (214

NOTE LIMIT LOW:C -2 HIGH:G 8
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6—3 TINE

PIANO 1

FC

TX8146 VOICE DATA

< NAME > < PITCH ENVELOPE >
R!1 R2 R3 R4 L1 L2 L3 L4
E.TPNO 6.3
99 99 99 99 Se Seo S5 Se
ALBD oS < LFD >
MID C cC3 WAVE SPD DLY PMDX AMID SYNC PMS
F.B 6
SYNC ON SIN (2] 33 30 (] OFF 2
< FREQ > < ENVELOFE > < KBD SCALE > <8 >
oF M FC FF L R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RO RC R MV TL
1 C N @1.,06¢ 0@ +3 G6 2T 2T 67 99 7S 0¢ o0 90 -L A-1 00 - 3 37 99
2 N 26.18 54 +¢ 95 S@ 35 78 99 75 00 00 90 ~L A-1 @1 -L 3 @ 7 7S
3 C N @1.00 060 +0 9T 20 20 S@ 99 95 00 @0 00 -l A-1 @0 -L 3 32 99
4 N 01.00 00 +0 9% 29 20 5@ 99 95 00 00 oe ~L A-1 00 -L 3 ® & 89
S C N 01.0¢ 00 -7 QT 2@ 20 S0 99 9T o 00 0 -L A-1 00 -L 3 33 99
6 N 01.00 00 +7 95 29 20 S0 99 95 00 00 @2 -l. b3 19 -L 3 @ & 79
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
Mon F.C E.C A.TCH
POLY retai ON (1]
range (2] 99 @0 @0
LEVEL ATT < P.BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF OFF
E6-bias OFF ON OFF OFF
@07 @2 @0
NOTE LIMIT LOW:C -2 HIGH:G B
6—4 TINE PIANO 2 F
c TX816 VOICE DATA
< NAME > < FITCH ENVELDFE >
Ri R2 R3 R4 L1 L2 L3 L4
E.TPNO 6.4
99 99 99 99 S¢ Se Se 5o
ALBO as < LFD »
MID C c3 WAVE SPD DLY PMD AMD SYNC FMS
F.E 3
SYNC OFF SIN @3 33 35 [l ON 2
< FRE®R > < ENVELOFE > < KBD SCALE > <8 >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LDt ERBP RO RC R MV TL
1 C N @¢1.00¢ @@ +5 Q6 2T 25 &7 99 75 0@ 00 @9 ~L. A-1 oe -L 3 34 99
2 N 14.0¢ 00 +0 9% S@ 3T 78 99 75 @0 oo v -L A-1 o0 -L 3 @ 7 S8
3 C F 1.000 00 -2 95 20 20 S© 99 95 00 00 e -L A-1 @@ -L 3 32 99
4 N 01.00 00 +@ 9% 20 20 S0 99 95 @0 0 e -L A-1 00 -L 3 @ & B89
5 C N 01.00 0@ -4 95 20 20 S0 99 95 @0 0@ oo -L A-1 0@ -L 3 32 9%
6 N @1.060 00 +7 9% 29 20 Se 99 95 00 0o o0 -L 3 19 -L 3 @ 6 83
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
POLY retai ON 29
range 1] 99 00 (204
LEVEL ATT < P.BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
007 o2 (]
NOTE LIMIT LOW:C -2 HIGH:G 8
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6—5 ELEC. PIANO 1

TX816 VOICE DATA

< NAME > < FITCH ENVELOFE =
Rt RZ R3 R4 L1 LZ L3 L4

E.FNO 6.5

99 99 99 99 S0 Se Se Se

ALGO 10 < LFOQ >
MID C ca3 WAVE SPD DOLY PMDr AMD SYNC FPMS
F.RB &
SYNC ON TRI 35 (2] (4] 214 ON 1
< FRER® > < ENVELOFE > < KBDO BCALE > < 8 ¥
oF ] FC FF D R1 R2 R3 R4 L1 L2 L3 L4 L0 LC BFP RO RC R MV TL
1 C F 1.318 12 +» 8% 60 22 55 99 96 0o 0@ o0 -t A-1 @0 -L 3 @ @ 99
2 N @1.00 @& +7 85 6@ 20 46 99 98 @0 00 oo ~L A-1 oa —-L 3 @ 4 .8g
3 N @0.83 && +7 85 S3 22 99 99 49 0o 0@ 46 -L 6 3 @@ -L 3 © 5 67
4 C N @1.00 00 +7 8% &0 22 S5 99 96 0@ 00 ¢ -L A-1 @@ -L 3 @1 99
S F 144 .5 16 +%5 Q@ 99 7% Do 99 99 0¢ @ 90 -L A-1 00 —-L @ @ 1 87
6 N @1.00 @@ +4 99 99 99 99 99 99 99 o0 e -L A-1 00 -L @ @ 3 73
FUNCTION DATA
POLY < PORTAMENTO > < MOOULATION >
/MONOD mode gliss time
Mon F.C E.C A.TCH
FOLY retai OFF (2]
range o9 (1] 21%] =3
LEVEL ATT < FL.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG~bias ON OFF OFF OFF
007 @4 (202]
NOTE LIMIT LOW:C -2 HIGH:G 8
—6 ELEC. PIAN
6—6 L C 0 2 TX816 VOICE DATA
< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
E.PNO 6.6
99 @9 99 99 S¢ Se Se Se
ALGO o3 < LFO >

MIinO C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.EB 3

SYNC OFF TRI 3% o @0 @0 ON ]
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
oP M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C F 1.995 30 +@ 90 99 99 S@ 99 99 99 oe 0 -L A-1 0@ -L @ @1 99
2 N @1.00 00 -3 80 S50 24 60 99 97 @0 0@ o0 -l A-1 @0 -L @ @ 3 81
3 N @1.00 00 +1 99 99 99 9% 99 99 99 0@ 0 -L C 3 14 -L @ o 4 70
4 C F 1.000 00 +0 g0 99 99 S50 99 99 99 @@ @0 -L A-1 @0 -l @ e 2 99
= N 02,00 0@ +1 80 40 30 6@ 99 71 @0 00 @ -L A-1 @0 -L 3 @ 3 78
& N 00.5¢ 900 -1 99 S7 1S 99 99 42 o0 0@ 30 +L. C 3 oo -L 6 @S 99
FUNCTION DATA
POLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MoD F.C B.C A.TCH
POLY retai OFF [=17]
range 99 (1] (4] 53
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF OFF
007 o4 (14

NOTE LIMIT LOW:C -2 HIGH:G 8
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6—7 TINE PIANO 3

TX816 VDICE DATA

< NAME » < PITCH ENVELOFE >
R1 R2 R3 R4 t1 L2 L3 L4
T.FNO 6.7
99 99 99 79 Se So S 50
ALBO 28 < LFO >
MID C c3 WAVE SPD DLY PMION AMD  SYNC FPMS
F.E &6
SYNC OFF TRI 35 oe @ [14] ON @
< FREQ > < ENVELOPE > < KBLI SCALE > <8 >
oF M FC FF D R R2 R3 R4 L1 L2 L3 L4 L+ LC BP RD RC R MV TL
1 C F 1.023 @1 +@ 97 S0 17 &7 99 98 00 @0 @e -L A-1 00 —-L 2 e 1 99
2 N @1.00 00 -1 99 68 17 9@ 99 90 00 99 @ -L C 3 o8 -L 2 @ 2 89
3 C F 1.622 21 +e@ 97 S@ 17 61 99 98 00 @0 @0 ~L A-1 @@ -L 2 o1 99
4 N @1.00 00 -6 99 &8 17 T7 99 90 0@ 00 @0 -L. G 3 44 -L @ @ 2 90
S F 4677. &7 +@ 99 78 36 B 99 &2 oe 99 12 -L C 3 S6 +L @ o &6 57
& C N 08.95 79 +o 92 86 99 99 99 ew @e 0o @ -L [#3 00 -L 2 e 2 99
FUNCTION DATA
FOLY < PORTAMENTC > < MODULATION >
/MONOC mode gliss time
MOoD F.C E.C A.TCH
POLY retai ON (<]
range 99 @0 99 a3
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
007 @2 @
NOTE LIMIT Low:C -2 HIGH:G 8
—8 TINE PIAN 4
6—8 0 TX816 VOICE DATA
< NAME < PITCH ENVELOPE >
ki R2Z R3 R4 L1 L2 L3 L4
T.FNO 6.8
99 99 99 99 5@ 50 %o Se
ALGOD @3 < LFO >
MIiO C c3 WAVE SPO DLY PMO AMIDI SYNC FPMS
F.R 3
SYNC OFF TR1 3% @0 1] (14 ON 7]
< FRE@& > < ENVELOPE > < KBL SCALE > <8 >
OF M FC FF D Ri R2Z R3 R4 L1 L2 L3 L4 LD L€ EF RO RC R MV TL
1 C F 1,000 00 +@ 9@ 99 99 S@ 99 99 99 00 90 -L A-1 @0 -L © @ 4 99
2 N @1.0¢ 0@ -7 99 S@ 24 60 99 97 00 weo 18 +L A#3 9@ -L @ @ 3 76
3 N 15.00 00 +@ 99 46 3b 99 99 1 00 @6 2% L C 3 14 -L 4 @ 7 70
4 C F 2.042 31 +@ 90 99 99 S0 99 99 99 ©0 @2 -L. A~1 06 - @ @ 3 99
S N o1.00 00 -1 99 S0 24 60 99 97 00 00 24 +L F 3 o0 -L @ @ 3 78
&6 N 01.00 00 -1 99 99 99 99 99 99 99 @¢ 0 -L C 3 14 -L @ e S 77
FUNCTION DATA
FPOLY < FORTAMENTC > < MODULATION >
/MONO mode gliss time
Mon F.C E.C A.TCH
POLY retai OFF (]
range 99 oo 99 S3
LEVEL ATT < P.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF OFF
@e7 @3 @0
NOTE LIMIT LOW:C -2 HIGH:G B
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